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ドリヒ・アドルフ（Graf Friedrich Adolf, 1667-1718）の侍医として活躍した。その時代
にリッペ伯が住でいたデトモルト宮殿には、今もその子孫アルミン博士リッペ王子（Dr. 
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A 17th Century Long Journey –
Comparing Japan and Germany. 
Beatrice M. Bodart-Bailey
(Public lecture given in celebration of the 10th anniversary of the Faculty of Comparative 
Culture of Otsuma University)
Matsuo Bashō’s Narrow Road to the Deep North and Engelbert Kaempfer’s History 
of Japan both relate “a long journey” of the late 17th century, yet the meaning of the term “long 
journey” differs, revealing the difference in the cultural background of the two authors.
 In Detmold castle, where Kaempfer served the last 18 years of his life as physician, 
are two Japanese chests, ﬁnely decorated with raised lacquer work, and some exquisite pieces 
of Ko-imari porcelain which made the long journey from Japan, most probably in Kaempfer’s 
luggage. The article discusses the difference between these items made at the request of 
foreigners in Japan and those made for the Japanese market and what these changes relate 
about the difference in culture. The article concludes by introducing a large plate where 
closer inspection reveals two proﬁles of foreigners at the side of a vase, and in the center the 
ﬁgure of a foreigner holding some plants which might well be a portrait of Kaempfer.
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Engelbert Kaempfer　ケンペル、Detmold castle　デトモルト宮殿、
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